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This book is a foray into the ideographic nature of one of 
the world’s most ancient systems of writing - Chinese. 
Presented in this book is an ideographic explanation of 
the 100 most frequent Chinese characters. The author 
believes they constitute a powerful learning aid which 
can shorten the time taken to familiarize oneself with 
these ancient characters from a period of several weeks 


of study to less than a few hours of interested reading. 


The explanations given are not explanations of characters 
as symbols, but plausible ideographic associations of the 
character’s visual form with the popular meaning the 
character has in current usage. Further, it is for the first 
time in recorded history that it is being demonstrated in 
plain language that the Chinese characters may be 


understood as pure ideographs. 


Hy) [de] 5 is a grammatical particle 


which symbolizes possession. Gives a meaning similar to 


van 


[bai] white, clear, 


‘sin English. To make plain ( 


plain, a form resembling that of a white silkworm 


cocoon) what is contained (Aj[shao] spoon, the 


picture of a spoon with something contained. ) The more 


) 


ancient forms of ^J, appear as 


a 


[yi] Unity, one, whole. An 


ideographic depiction of the concept of a whole, or unity. 


o 
Ae 
[shi] Is, is so, to be. That 


which is real. The ancient ideograph was composed of 


the image of a rising sun 7 . The ancient symbol 
of the Sun being © . This was likely distorted by 


the use of the brush as a writing implement, which made 


the drawing of lines easier than circles or dots, into the 


modern form H [ri]. The horizontal line below it in the 


ancient form could have symbolized the horizon, and the 


vertical line the idea of breakthrough. The foot 
symbolizes restrain. Hence, the character becomes 
restrain under an actively manifested force. Asa 


memory hint: the feeling evoked when one stands 


facing the rising sun -A 


manifestation to reality. The modern form has become a 


combination of IE and H. {E[zheng] means right, 


straight, correct, a character interpreted by Wieger as 


"To IE stop at the — line,” “without going astray." And 


J€ [Shi] is “what was JE controlled at H sun's light,” 
“truthfulness, reality, existence," in an interpretation 


Wieger gives. 


| | [bù] No, not, negation. A 


character indicating negation. The ancient Chinese 
dictionary, the Shuo Wen, says it is the picture of a bird 
flying in the skies. That which defies capture, in a sense. 
The present-day form is composed of a line depicting the 
skies, and the picture of a bird in flight. The ancient form 


is composed of the ancient character for above, high, etc., 


== Which has the idea of that which is above 
referred to by a shorter line above a longer foundational 


line, together with the imagery of a bird. 


| [le, li ă o] The idea of completion, a 


new state generated. The picture of a newborn baby 


swaddled . The meaning is self-explanatory 
from the form. The sound is similar to that made by an 


infant. 


m fE +L Ly 


At, in, on, be. Indicating the place, in space or time, of 


activity. Indicating the state of activity. The character is 


composed of [t i ] meaning land, place, 


location, earth. +, in its ancient form, was the image of a 


mound of earth . The first three strokes of # are 


a distortion of 74 [cai], a character meaning talent or 


potential. J has ancient forms which suggest active 


potential, the ability to breakthrough . Shuo 


Wen says the character 7 is the image of a sprout. 


[rén] Person. The picture of a person 


bowing down. Certain ancient variants have the image of 


‘above, skies, heaven’ over the man . The idea 
that man in his natural state of existence is subservient to 


the Heavens. In later variants the man can be seen 


bowing down on the floor. Te 


[w 6] I, me. The picture of a hand 


holding a spear. The right side seems to derive from & 


10 


[ge] , likely a Chinese axe or halberd or 
spear. The left side has come to resemble in presentday 
writing the character form for a hand [sh 6 u] . This 
allows for the interpretation, a hand holding a spear, 
emphasizing the ego, self , the individual. However, the 


Shuo Wen says the left side derives from the charactertz 


P 


droop down from, or according another source, to kill. 


r=] [y ču] \ . Have, there Is, to 


chuiJabstracted, which conveyed a sense to 


11 


posses. The picture of a right hand holding a 


strip of meat /[rou, meat/flesh] . To have, be in 
possession of. Contrary to what more ancient forms 
suggest, some traditional interpretations say the 


character derives from the picture of a hand and the 


moon . This form is argued to be generative of 
the idea that material possessions are ephemeral. Note 


that in presentday writing, A[ròu], when occurring as a 


component, is usually represented as H, with the same 


form as that of H [yue] 'moon.' 
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[zhong] Middle, in. The center, 


depicted by a rod passing through the center of a loop. In 


some variations emanations are seen from the central 


rod, , perhaps the idea 


that at the center is the unmoved-mover, the generative 
factors of change emanating from the axial center of a 


system. 


h ean Eee 


} IZT [zhe, zhèi] This. The character consists of two 


components. A component }_ [chuo] indicating journey, 
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movement, which is an abstraction of KÉ, which in turn 


is an abstraction of the image of a foot on crossroads 


A 


as is written now is suggestive of words emerging from a 
—_ 


, together with [ yan, words]. The form of & 


mouth. In ancient writing, & had the form ; 


b 


man, and the ideograph representing ‘above’ 


which has the image of a mouth , an upside down 


amii» 
pee 
. Here the man being aligned in 


opposition to the manifested hierarchy suggests personal 


will, a personal intent is a perception of that which seeks 
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to generate an order that the ‘flow’ does not generate, 
hence the sense of opposed-alignment with reality. 
Mouth is that which expresses intent. Hence, Ħ, ina 


sense, is creative expression or the word. #4 may 


therefore ideographically be interpreted as words, or 
mer 


g 
intent - which refers to something encountered 


A 


in a journey 


[da] ` Great, immense, big, 


Expansive. A large person standing between Heaven 


and Earth. The Heavens are immense, The Earth is 


Immense, The Man is equally immense says the Shuo 
Wen. Heaven, Earth, and Man form a Trinity in ancient 
Chinese thought. As a mnemonic, the character may be 
thought of as the image of a man with arms outstretched 


as if to say “big.” 


Q 


N 
By, [gud] Country, state, nation. The 


O 


central portion of the character is 3% [huò] P 


n 


, which originally had the meaning a city or state. 


A region of space |_|[wéi], or a walled enclosure, 
protected by arms X;[gē, ancient Chinese weapon]. The 
— represents the walled structures. In modern usage, 2% 
[hud] has the meanings “Or, perhaps, may be, etc.” The 
sense might derive from that a city is never stabilized 


through armaments and walls alone, but only through 
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virtue. The unstable nature of a fortified town, and its 


boundaries. , a country, is an enclosure 


| |[wéi] of many such states. 


[shang] | Above, high, over, 


ascend, higher, above. An abstract form indicating 


the idea of ascension in a hierarchy. Ancient variants 


g” 
a 


included e , etc. The 


character is also used to refer to the idea ‘last, previous’ — 


this may be memorized by analogy to time as a flowing 
river - what occurred previously, then occurred higher in 


its course. 


[ge,ge]. A general measure word. In 


Chinese, measure words are used before nouns. A 


measure word indicates the number of a thing, as we 


may say three slices of cake, in English. In Chinese, a 


measure word must precede every noun. [E] [gù] is 


attributed the meanings "(Strong fence:) strong, solid; 


obstinate, rude; assuredly," by Kalrgren. ‘Consolidated, 


strengthened, certainly, as a matter of course’ are also 


among the meanings conveyed by 


El. A consolidated 


unit. The left side of the character (lf is 4 a short-form for 


Á (rén, person). A man’s perception of consolidated 


units. To analyze the components of[#] , we find 
a defined boundary |] [wéi], + ten, and O[k 6 u] mouth. 


The space of the universe is considered 10 dimensional 


in Chinese thought. -+-, ten, 


of expanse in all direction. 1 indicates expression. t 
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, is thus an abstraction 


[g ŭ ] is thus established expression, and in modern 


EF 


usage has the meaning ‘ancient.’ A variant of {Él is ff 


AA 


which has the component for bamboo twigs 


Vt [zhu] RG The twigs convey a 


sense of ‘to count, units, unit patterns, etc.’ 


ALA 


[lai] Come, bring, crop up, take 


place. The picture of an awned wheat or barley plant. 


The grains were thought to have come from the Heavens. 


| | | | [ta]. He , she, him, her, it. The left side of 


the character is the picture of aman { (Å rén, person) 
and on the right is tř (yé, which has the meaning ‘also’). 


A person referred to or included, by reference, in a 


conversation. t, (yé) is a containing element, 


the picture of a vase in ancient forms. In present usage it 


20 


conveys the sense ‘and,’ ‘also,’ etc. In classical Chinese, t”, 


was used to mark the end of a phrase or sentence. 


N 


YANN] [wèi, wéi]. On, for, on account of, 


to, stand for, support, act/serve as, by. The 
ancient forms of the character show a hand guiding an 
elephant. The elephant, an animal of conspicuous form, 


shows manifested phenomenon, perhaps, and the hand 


is the intent which seeks to guide its course. 


. That by which, on account of which, or for 


which the evolved phenomenon is being guided. 


21 


| ai [dao] To reach, to, to arrive. On 


the right of the character is the picture of a || (JJ) dao 


(‘knife', ‘sword’) , and on the left is the image 
of bird flying down to the earth. Restrained movement ( 
restrain as suggested by the imagery of a sword), 
towards a target. The left hand side is the character 


y 


& (zhi) meaning, to, until, till, etc. Lindqvist 
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interprets as the "picture of an arrow that has 
reached its target." Shou Wen, however, maintains it is 


the picture of a bird flying from a height downwards. 


J | | | [di] Earth, land soil, field, 


ground. Is composed of the picture of a mound of 


earth + (tt) t and tř, (yé) the picture of a vessel 


tt, reinforces the feminine nature of earth, as 
that which contains the seeds, as that which nourishes, 


etc. 
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I [| [hé] And, with, harmony. From [hé, 


'grain'] and O [k 6 u, 'mouth'] go 


signifying together a harmonious relationship. Things 


that go harmoniously together. 
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; 


H N | [shi] Time, season, epoch, 


period. On the left of the character is H [ri], the image 


of the sun. The character H has the extended meaning 
‘day.’ The movement of the sun is indicative of the 
passage of time. On the right is =# (si, 'temple'). The 
character = is composed of <f[ctin, inch/measure], and 
above which is a character with the meaning ‘evolving 


from,’ Z (zhi). Z had two ancient forms, one of a foot 


Y 


evolution from a whole, and another of a plant 


stepping forth from a line , perhaps suggesting 


p 7 
sprouting forth ae , thus, is measured 
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evolution. =} had the ancient form and was 
likely a measurement associated with the palm or the 


wrist. The most ancient variants of fH, were written 


yy 
= 


© 


as , with the components being the image of 


the sun H om Y : 
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lh H [men]. A pluralizing suffix. The word 


serves as a pluralizing suffix for pronouns and human 
nouns. From { (A rén) 'person', and FẸ (mén. door) 
which plays a role of indicating the sound of the 


character as well. Such a component is called a phonetic 


{Bq 


time, through its representation of the two leaves of a 


component. FA, , at the same 


door indicates a kind of plurality. 
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28 


TE. [nian] ‘ Year, harvest. 


The character is composed of the image of 7 


x 


(hé, grain ) over [qian] * „the 


character for thousand. A thousand grains 


harvested, a year. F, thousand, is 
composed of the picture of a man A, along with 
the symbol for the number ten +. As mnemonic, 
F [qian] is a span corresponding to 10 human 


lifetimes. 
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| [shéng] Life, give birth. The 


image of a plant growing. . Is composed 


of the images of a sprout [chè] 


and of the earth [tù] 4 : 
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(i) 


FY [hui] =, Meet; can, able. The Shuo 


Wen explanation is that the character is composed of ^ 


[ji, wu] , which through the ordered 
assemblage of three lines suggest a harmonious coming- 


together, along with “abstracted. fis described as the 


evolution of breath, the creative breath, perhaps, and is 


composed of H [yue], meaning ‘say’, which in ancient 


form is the picture of a mouth with words or breath 


emanating from it . Above it is the 


picture of a window , which is a patternized exit 
out of a system. /\(ba, eight) indicates a formative 


division. The number is associated with the baguas, eight 
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patterns in which creation evolves out. Ordering ^ on 


emanated patterns of the creative breath %, thus. 


A. 
405 
Note: Ancient variant of FY such as \P* l 


generates other visual interpretations, which may serve 


for a better understanding of concepts related to the 
A for 


form: The produce of a field H brought together 


consumption ( indicated by a mouth CI and something 


contained). To meet, assemble, gather, an occasion. 


When concepts gather together coherently, one 
comprehends. Hence the extended meaning to 
understand. Likewise, to be able to do something is to be 
able to get one’s faculties to work together in harmony. 


Certain ancient forms of the character, such as 


Er 
zre] 
hed do not have H but allows for a visual 


interpretation as food laid out, as during a banquet — to 
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meet over food. The ancient form of (gan, tasty, sweet, 


the perception of beauty) was = 


[chu] Emit, go out. Ancient forms 


show a foot stepping out of an enclosure. The Shuo Wen 


attributes the form to the character, however 
interprets the form as a sprout growing out. This is an 


interpretation that seems to apply better to variant forms 


such as , as well as, perhaps, to the current form 
of the ideogram. It is as well likely that the present 


character, as well as the later variants, are a distortion 
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resulting from a later deviated understanding of the 


elements of the original ideographic form. 


—r. [Ty 
iy J L [jit] just, simply, right away. %[y6u], the 


right hand side of the character is composed of the image 


of a grass sprouting out in spring Z% and the 


image of a hand ON, Growing out of hand, so to 
speak. That which stands out, special, extraordinary, one 


making a transgression, fault, outstanding etc. On the left 


is the picture of a tower}; [jing] . Ff suggests an 
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upward flow of energies. Together the components 
suggest a sudden, natural upward evolution. Wir tt, 


says the Shuo Wen. 


| [ax zi] Child, Person, historically 


the character was used to refer to a Master and 
was a title of respect. The picture of a child in 
swaddling clothes, the legs are not visible. When 
the arms are hidden as well, the character is 


J (le). Acts as a noun-suffix. 


ZI [yao] Want, need, will. The 


ancient form shows two arms seeking a woman 
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. The ideogram for a woman was a kneeling 


female figure with prominent breasts . Want, 


need. 


[ye] In present-day usage, the 


meaning is ‘also’, and the character is also used 
as a conjunction mechanism between phrases. 
In Classical Chinese, it marked the end of a phrase or 
sentence. Ancient forms show the picture of a vase. That 
which contains, holds, or brings together, and thus 


organizes the elements —a vessel. 
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b z 
DI [yi] Using, so that, etc. The 


ancient form was an upturned fetus. Coming to form in 
reality, coming to serve a purpose of. Wieger interprets 
the form as an emanation of the breath. "This very 
ancient character is supposed to represent the exhalation 
of the breath, the virtue that emanates from any object, 
its action, its use. By extension, use till exhaustion, to 


terminate, " says Wieger. Breath as the creative, perhaps. 


According to the Wenlin dictionary, © also came to be 


written = y i, which is an obsolete synonym of Pi. 


Then G was reduced to 4, slightly distorted into | 
plus `, and for the meaning ‘use as, consider as’, À rén 


‘person’ was added to the right side, resulting in DJ. 
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Wenlin shows the following pattern of evolution in the 


form. 
—_—_ \ 
LN 
z [shud] . Say, Speak. The left side of 


the character is & [yan, words], the ideographic 
interpretation of which has been already discussed. The 
right side fčhas the meaning Joyous, the character is 


attributed to the triagram [bagua] and hexagram 
hen = = a 


a —— co 
a “Joy, cheerful talk, to barter... \/ 


something (words) coming out of a JL human O mouth," 


says Karlgren. A mouth associated with a human JL 


form, emanates patterns of Joy /\(ba, eight) — expression. 
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“GRRL SS ote H Ki,” says the Shuo Wen. 


ra [xué] Study, 


learn; The top portion of the character shows 
two hands perceiving % [yao] which are patterns of 
interaction of yin and yang (two fundamental concepts 


in Chinese cosmology corresponding loosely to the 
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female and the male, the passive and the active, etc. ), the 
lines in the guas of the bagua. The child being seated in a 
house, or under a veiling roof, suggests he is within a 


system, perceiving factors that are apparently beyond it. 


A grammatical particle used to link a verb and 
the manner clause that follows it [dé] get, reach, 


achieve [déi] should. In ancient China, cowrie shells 


were used as currency. The ideogram, in its most ancient 
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forms, conveys senses of achievement through the 


i 


by extension conveys a sense of that which should be 


imagery of a hand reaching for a cowry 


done. The component 7 (chi, interpreted as footsteps by 
traditional dictionaries, image of the half of a crossroads 
in ancient forms) was added in later forms, and 


reinforces an idea of movement. 


VEZ. 

2 [dui] Correct; yes; mutual; 
pair; treat; agree; right, as regards. The character 
shows a hand ordering a bush growing forth from the 
ground. To bring order to, make agreeable, etc. That 


which is being, or has been properly tended to. Ancient 
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variants as make this sense more apparent. 


Other variants include P” and ; aai 


(cùn) here suggests measured creative action. 


42 


[xia] Under, down, below, 


next. That which is below, ancient forms include 


nl 
— 
which is a shorter line below a longer 
~ s 
fundamental, which 


suggest a downward hierarchy, descension, downward 
evolution, etc. The next in a sequence, latter, the sense 
may be derived by analogy of the flow of time with the 
flow of a river — the latter occurs further down in its 


evolution. 
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5 


Originally was the name of a county or state. On the left 


of the character is | | RA "The hair just 


growing on the body. It might be considered as £ (mao) 


That, then, in that case. 


inverted and doubled," says Wieger. It might as well be 
the depiction of a fur coat. Karlgren attributes the 
meaning ‘advance, go gradually,’ to the form. A sense of 
protection offered by a fur coat. Hair may as well be 


understood as patterns emanating from the surface of a 


system. On the right is & (yi, 'city) and depicts a 


person kneeling conformant to the ordering walls of a 
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city. HB, then, is conformance to the emanated 


patterns - which explains the meanings ‘in 
that case,”’then,’etc. “That” is a reference to a particular 


emanated pattern. [fn 4 is a question particle with the 


meanings, which; what; how, and is modified with O 
(k 6 u, mouth, conveying the sense ‘expression’) — an 
expression which seeks resolution in a manifested 
surface pattern of a particular system. Note that when 


5 occurs on the right of a character, it is 


abstracted. 
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H | [ke] can; may; be worth; 


indicating possibility. From the image of a mouth 


O (k 6 u), and an ideographic form } [qi ă o, k ă o] 


suggesting expansion of what is emanated from it. 


l is "a symbol analogous to that of — etc.," 
according to Karlgren. Expansion of a creative 


expression, possibility, can, may, be worth. The 


—— 

— 
expansion of \ against an ordering hindrance, 
indicated by , according to a traditional 
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explanation. Variants of the form include 
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4 E U 
a [guo] pass, go by, go through. 


Consists of (chuo), along with = gu6 


is the picture of a skeleton and a [1 
(k 6 u, mouth) ORP IEM EO ARE, says the Shuo Wen, 
explaining ja). Ideographically, this suggests a violent 


transformative entry into the frame of a system. For a 
system to go through a process, is for it to be affected in 


its bones, in its very frame. Ancient variants of the form 
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ae reinforce this idea: WX ; a4 , with the 


image of a foot, a path, the imagery of a framework. 


| [yu], at, to, from, by. The idea of 


evolution of energy from a source, toward a state, etc. 
According to Karlgren, the character is "said to be a 
symbol of an exclamation, analogous to 4 qi 4 o and * 
hū, cf. also = qi." The lines horizontal are said to 


indicate a level expansion of the energy, or, perhaps, 


49 


indicating a surface of the expanding energy-wave. 


Variants include: 


[zhi] 's. The character indicates a 


relationship similar to one suggested by ‘s, 
similar to BY (de), and as a classical pronoun, 


the character conveyed the sense ‘it.’ There are 
two ancient variants to the character, both of which 


indicate evolution from an origin. One is the image of a 
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foot stepping forth from a unity , and another is 


the image of a plant sprouting forth 


Ct [hòu] queen, an extension of the monarch’s 


body. From whom the lineage is continued. The ancient 


forms are the image of a woman in profile , giving 
out commands [_1( indicated by the picture of a mouth, 


and the creative expression therefrom). 


Pa 
1. [hou] after, back, later in sequence. The 


left side of the character is 7, a component indicating 


footsteps or movement, and in ancient forms was the 
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image of a crossroads. On the right side is A[yao]a form 


interpreted by Karlgren as a “Picture of silk cocoons with 


threads.” and below it is & [zh ï ] , a component 


meaning ‘walk slowly’. & is sometimes interpreted as 


the image of a person ~ / walking with his feet 


restrained by a something MS , or with a cane, etc.. In 
ancient variants, it is often the picture of a downturned 
foot, indicating a restrain in movement. & here is likely 


analogous to the symbol of a TS and signifying 
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. A kind of connected- 


restrained movement; in a sequence, later, that which 
comes later, etc. Note that in the traditional Kang Xi 
systems of organizing the radicals, when & occurs at the 
top of a character, it's radical 34 (4¢ zh i ); at the bottom, 
it's radical 35 (*Z sul). 


| [zhu] Lord, main, principal. 


Yte PAL CSW LIAR 


, says the Shuo Wen. The fire in a lamp. Ancient forms 
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LY yy 
w / 


H E [néng] , Can, be able; indicative 


include 


of capability. The ancient forms show the image of a 


bear carrying meat in its mouth. 
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Pi A 


bear like beast with the feet of deer, say some traditional 


sources. 


HE F P village; half 


kilometer, length measure of about 600 meters; 


neighborhood. From [tián] meaning field, and 


-E[t ù ] suggesting place, earth. 


shows 


the merging of the passive and the active, indicated by a 
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vertical and horizontal line, in a region. The rectangular 
frame suggests an ordering of the four elements. If the 
frame is circular, it implies a higher more harmonious 


ordering. The circular is associated with the Heavens, 


while the quadrangular is associated with the Earth. +. 


is earth, the primal material, in a sense. The 


meaning village derives from, a region + of fecund 


activity 


a wt aR 


Inside. In this ideograph, we have  [ place], inside the 


> 


ideogram for a veil or garment X [y1, clothing, 
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garment]. The region within, is the ideographic sense. A 


variant of the ideogram is written #2, with x on the left 


side of the character. * is an abstracted form of 7< 


Ay 


[y1, clothing]. 


2? 
Bal D Doon 


much, multiplicity. "Two 5 [x , a picture of the 
moon], meaning symbolically, reduplication, 
multiplication, multitude, many," says Wieger. An 
unraveling into the multitude. The moon being used as 
an ideogram on account of ideas of the Sun and the 
Moon together being generative of the multitude, the 
moon being the feminine aspect through whom the 


multiplicative vitality manifests. Note that 4’, 
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| , | F , has the meanings 


sunset, evening, etc., conveyed through the imagery of a 


half moon. 


Peas | | Tics 


micro of matter, says the Shuo Wen. In division /\, or 
separation of matter of a realm, one penetrates | toa 
vision of matter in the micro. “This idea is represented 
by the /\[ba, Eight, a number indicating division, 
partition, formative separation, etc.] partition of an | 


object already small by its nature,” says Wieger. 
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Variants of the character include 


yp! 


, and other variants show the image of an 


ANA 


eye below the presentday form 
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| | | | [ér] And, furthermore. The picture 


of a beard. That which extends from the face. Conveys 


thus the idea of extension . “TI was a picture of 


a beard, whiskers,” says Karlgren. 


J \ [n ï ] You. According to Karlgren, 


“Etymologically /— n ï is a ‘colloquial variation’ of 


71X(FR) čr; the two sounds n ï and ér both derive from 


ancient nzie.” fj may be interpreted as an ideogram 


showing beautiful patterns on the veil. Patterns of beauty 


on the loom. . Variants of H include 
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R | F J | : The above half 


offjand likely the ee side of the presentday {/K - 


AS 


SJ N - is interepreted by the Shuo Wen as 


“ZAA | JJ RAZNA” Weiger cites a 
source saying, “MA | /\ BE o BaZa °” From 


A [rù; the idea of entrance; image of roots entering the 


ground, according to some ] | [ suggesting vertical 
movement, a world axis] /\[ba, suggesting division]. 
The spontaneous evolution of the creative word, 
perhaps. A dispersal /\ from a whole. A through its 
analogy to the form of roots conveys the idea of 
absorption back to the whole as well. Oneself, in relation 


to otherselves . 


Karlgren says, "...original sense and hence explanation of 


H] character[is] uncertain", while he considers 7 an 


— 


abbreviation from the same. Note also that on the left 
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side of {K is the abbreviated form { of A (rén, person). 


-RAJ 


IA 


Day. The extend of space above man. Heavens, sky, etc. 


Heaven, Sky, 


The space above man is abstracted by a square, a circle, a 


line, the character for ‘above’, etc. 
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Home, house, family; 


j= 
IK [jiä] 


The idea abstracted by the image of a boar underneath a 


roof - domestication. 


A [qù] Go, leave, depart; From the 


picture of a man and the picture of a mouth, in the most 


ancient forms. From the picture of a man and a 
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crucible U in later forms. The idea of 


transformation, separative movement, etc. 


ZMA mS 
a A 
E IN U Ie , says the Shuo Wen. From (da, 


big) and the picture of a utensil which plays a phonetic 
role according to the Shuo Wen. Karlgren interprets the 
form as “a cup with a removable lid: that which gets off, 


is removed." 


t LJe 
4 


Karlgren. And Lindqvist observes: "Going back to the 


Work. "Picture of a carpenter's square," says 


older forms of the character, it is obvious that many have 


a heavy lower part that could be interpreted as the stone 
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used to pound the earth; the upper part in that case 
would be the shaft or handle." 


| [shi] | Ten. An abstract form 


representing spread in all directions. The world is ten- 


dimensional in ancient Chinese conceptualizations. 


A vertical axis and spread in all directions on the 
plane perpendicular to it. The ancient forms seem to 


show a disc penetrated. 


| | | [yong] That which can be employed. 


Use. Useful. Employ. "A bronze tripod," says Wieger. 
"A target (44) with an arrow in the middle," says 
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Karlgren. Shuo Wen says the form derives from þ 


wt | (b i, fortune telling) and ‘# 


(zhong, indicating the center). þ is the image of cracks 
on tortoise shells subject to heat, the patterns of which 
were used in divination during ancient times. H That 
which evolves from the central unmoved-mover. 
Evolvability, employability, the idea of putting a thing to 
use. Note that in ancient forms the structure penetrated 


by the central line is a quandrangular 


structure | | | | and this likely signifies an 


66 


ordering of the elements, etc. | 7 
| | | Embellished variants of the character 


include: 
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Note that fit[zhou] boat takes 


the form in some of its most ancient forms. Here 
we may find analogy to the world as a vessel, its mast 


being the axis, etc. 


[zud] do; make. From { (A rén) 'person' and 


Sy 


F zha phonetic. *F is a character with meanings 
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sudden, abrupt, etc. Shuo Wen says it is the image of a 
person attempting to leave a space [A, encountering 
patterns of hindrance —. [A [wang, flee, disappear, old 
form of È] is from A [ru] ‘enter’ and L.[y i n, the hidden 
boundary] a place of meeting of the skies, as suggested 
by the vertical, with earth, as suggested by the 
horizontal - the horizon. |_.is a hidden place, a corner, 


etc., according to traditional interpretations. Ancient 


forms of Æ include Y 4 


L Y H . Difficulty encountered by 


a person { in leaving a space, or breaking through a 


restricting region — work. Ancient variants of the 
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character include 


The Wenlin dictionary notes, “There is another character 
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ne zuo with the same sound and almost the same 


meaning. Unfortunately you have to know whether to 
use {F or fi in any particular context. Use {F for ‘making’ 


abstract things, {ix for 'making' concrete objects.” fi is 


composed of the picture of aman, 4 , Œ [g ŭ ] signifying 
an established expression, and on the right is sz [pu, 


beat, signifying an action with force] " is a right hand 


equipped with a mattock or axe held high, " 
according to Linqvist; small beats according to the Shuo 


Wen which says it is composed of the 


71 


image of a hand X and the character for 


divination þ 


oo DMS 
JJ [fen] Divide, 


fraction; The idea of a 7J (dao) knife, sword, 
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being used to divide /\ [ba] a thing. 


re 
X [fa] Emit, send out, express, 


begin Son top of the character is the radical 


7x [bo] which are "Two JE (zh ï foot) in 


contrary directions," according to Wieger. The 


component is traditionally referred to as %3 [déng zi 


tou, meaning the ‘head portion of the character & 
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(oN 


and Wieger interprets it as "To ¥< ascend upon a & 


’). & has the meanings ascend, climb, mount, 


pedestal, firstly with one foot, then with the other." The 
left portion of the lower half the character is (gong, 


bow). 5 is 


the picture of a bow. 
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The right portion of the lower half of the character is a 


a 


hand holding a weapon “[shu] ; 4 


, possibly an arrow, in this case. 


An old variant, BR, had & [sh ï ] 'arrow' 


instead of <&. 
The two If feet suggests movement, one complementing 


the other, and according to Wieger the two feet convey a 


sense of , "separation, divergence, letting loose." 
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pot 


To emit arrows in various directions, to spread, 


to expand, etc. 


[zi] Self. The picture of a nose. 


mere 


“(Breath:) self; personally; by itself, naturally; (pass out:) 
out from, from ...picture of the nose in a human face (and 


means 'nose' e.g. in =); breath > self, cf. Sanskrit atman- 


‘breath’ and 'self'; in compounds often contracted into K, 


e.g. 2, #,” says Karlgren. While Wieger says the nose is 
the “Starting point, the origin, beginning, evolution; the 
nose being, according to Chinese embryology, the 


starting point of bodily evolution.” In the observation of 


76 


Lindqvist, in China one points to one’s nose to indicate 


oneself. 


[chéng] Complete, become, succeed. 


ica DTA. 


picture of a tool driving in a nail. The sound of the 


character is that made when a nail is driven in. In some 


g 


ancient forms, only the head of the nail is seen 
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ME 


already [dū] Capital city. The left side of the 


character ¥# zhé, which is the picture of an incense 


san 


burning, a substance manifesting its nature, conveying 
by extension the meaning ‘one who.’ On the right side is 


the image of a city, the idea of subservience to the 


a 


bounding laws of a city . Those who are bound 
by a city’s laws — all. Those already brought under the 


Kingdom’s ordering. 
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À) 
j | [fang] Side, Square, Method, 


Prescription, Then. The image of boats being brought 
together (ffx, abstracted. 

“BERG TLR A AY SEE SL Ze EMA,” says the Shuo 
Wen. 


A boat docks with another on its side - One of the boats’ 


heads and another’s side seem depicted in the 


pictograph. The symbol for water l | can be seen 
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> 


in some variants . In some variants, it 


seems as if the boat is docking at a harbor 


E) 


The coming together or connecting of a system with 
another, the merging happening on a particular side of 


the system. 


Some variants forms of the character seem to show 


images of boats tied together to form a square or 
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rectangular pontoon L -. A method is 


needed to bring together two systems. A prescription, or 


recipe is a way of bringing together systems. 


The adverbial sense - then, just then - derives from the 


sense ‘to meet with’- an idea of what followed when 


something was encountered — note how the imagery of a 


boat docking with a harbor conveys the sense. The 
word-phrase 77 #1 (fangzhi ) means ‘know for the first 


time, to discover.’ 


fA ye 
in \ al m a at; to; from; out of; 


by. A character with a sense similar to F [yú]. 


On the left side of it we see 77 two systems 
merging, and on the top-right is an ideogram possibly 


signifying absorption, with a form similar to A 
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[ru, enter]. And on right-below is an 


ideographic form suggesting a dualistic interaction. — 


-ma [€r, two]. Shuo Wen gives the form f 
and says it is from an ancient character that was the 


image of a bird, later abstracted. 


| is [min] l People, masses, 


a group. The Shuo Wen says it is the picture of 


aD ai ap 
proliferating sprouts of plants MN D : 
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ig, BH 


Good. [hao] Like; Be fond of [hao] 
With care. The idea conveyed by the image of a 


woman playing with a child. From “ (n ŭ ) 'woman' and 


F (z ï ) child. 
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[ri] sun; day; Q 2 Q, . Some of 


the most ancient forms of the character at times show a 


the surface of bones. The image of a solar disc. 


square boundary , the result of it being written on 


85 


yag A 
hrd [hái] X still, yet [huán] return, 


give back . The ideograph is composed of the 
imagery of a person observing from above with 
a prominent eye, the component € which 
indicates motion through the partial imagery of 


a foot on crossroads, and the imagery of a veil or 


clothing %<[yi] { "suggesting a 


boundary of a region. As an ideographic 
interpretation: The idea of continued movement 
within a region — still, yet, and the idea of 


return, a watchful eye ensuring the laws of 
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\ 
APA 


return are obeyed, so to speak. < 


. ZR 
op AU, 
AGS N 


K4 


M L [jing] Warp, scripture, longitude, 


channels in Chinese medicine, the sense of a 
regular flow, menstruation, etc. The left side of the 


character is the image of a string & [si]; bundled silk 
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threads, say the Shuo Wen. . Likely 
the image of a string formed from intertwined silk 
threads tied at the ends. The right side %, the Shuo Wen 


interprets as channels of water underneath the 


earth, with representing the surface of the earth. 


These channels of circulation are of importance in 


Chinese geomancy. ae abstracted gives rise to the 


lower portion of , says the Shuo Wen. =e isa 
character, now written E rén which depicts "a | 
carrying pole supported — in the middle part and 


having one object attached at each end, as always done 


in China," according to Karlgren. fẸ ren now suggests 


the ‘carrying of a burden,’ and = represents the ninth of 


the ten heavenly stems (KF). To add to the confusion, 


another character which shows a person Å standing on 
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the ground --has come to be written the exact same way 


as € 4+ £ — but it occurs only as a 


component in other characters in present day usage, in 


JE ting, 2 ting, & chéng, etc., for instance. 
8 8 8 


X% are “The underground water courses, so important in 
the Chinese geomancy XWK fengshu ï . 7KAK tH, 
MEF, Ss ° Hitt, EF ° "says Wieger. And 


Karlgren says, ")|| stream under — the surface of the 


earth; below, the seal has not T. but = ting, the 


function of which is uncertain". 


It is quite likely that the seal variant Karlgren refers to is 


a corrupted form, and forms of { that predate the Shuo 


Wen and Seal forms by centuries include 
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tt 


as the picture of the warp in a loom, while the Wenlin 


. Some have interpreted 3% 


dictionary says the original meaning of % was "warp in a 


loom." 


4K, in essence, seems to refer to concepts where there is 
an unbroken flow, or a regular flow, of ideas ( scripture), 


the bodily channels in Chinese medicine, etc. 


SA i a 
J SL méi] \ not [mo] sink; overflow; 


disappear; drown, submerge. A hand 


a 2} l 
drops something in water ( ( , which 
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disappears in a whirl : , the Shuo Wen 


says is an ancient character depicting abysmal waters. 
Note that component } is an abstract representation of 


the water 7K character; referred to sometimes as the three 


dot water, or = 47K san di ă n shu ï. 


| mi | [tóng] H same, with; 


fa] S D ap 7R M) aD o , explains the 


Shuo Wen. "Picture of a cover, the lid (cf. FJ) of O an 


opening: fit together," says Karlgren. Ancient forms 


_ BA ngfl 


92 


N 


Wen 


is the picture of a cover, according to the Shuo 


|] [rú] l if, be like, according to. It’s 


the nature of a woman “to follow commands given O 
[k 6 u, mouth]. The sense conveyed by the character is 
‘following from, supposing, in accordance with, etc.’ The 


sense of following along with, or being in conformance 


TE 


with an expressed pattern. 
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ti | | | [ta] She, her. The explanation given by the 


Welin dictionary is deeply informative. Wenlin says the 
character is from & (n ii, woman) and t (yé, also). The 
character %#h was once a variant of 4H, (jié sister). In 
modern times, 4t was taken as a substitute for ftt, ta 
(which was traditionally used to express ‘he, she, it', etc), 
to express the sense 'she'. Two additional variants are 
found in usage for the word ({{tta: ftr, for animals, and #th, 


for the divine. 


ati 


i is 
a [me] A suffix particle for 


interrogatives and adverbs. A modal particle. The top of 


the character is explained thus by Weiger, "Compare ~~ 
[mian, roof ] the hut. J™ is half of a hut, a shed, a 
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shop." na are bundles of hemp. i [ma, an 


ideograph now carrying the meaning hemp], are bundles 


of hemp together under a roof, or ina room, being kept 


% 


cocoons with threads,” according to Karlgren and the 


their for treatment. % is a "Picture of silk 


image of a child taking form according to the Shuo Wen, 


which attributes to the character the meaning small /)\. 


i, 


particle that is used to form phrases [see analogy to a 


Connected 4 bundles that go under a roof 


bundle], or connect together clauses [ bundles of idea- 


units] in an expression[a building like structure]. 


95 


z De i] ip Rise, start, get up. From È 


(z č u, go) and E (ji, self). 7 12 is the image of 


a person walking. The image of a foot, and a person 
walking briskly with the head bent. On the right in 
ancient variants the component is not Œ but E [sì, fetus], 
which according to Wieger is, "The figure of an embryo, 
a fetus. See J, bao. In the maternal womb, the child is E 


or (J; at birth, ZA or A; when swaddled, +; when it 


begins to walk, 52." The initial formative E movement 


ze - Rise, start, get up, etc. 


©, according to Wenlin, “may have depicted thread on a 
loom; an ancient meaning was ‘unravel threads’, which 


was later written 4c ji. Œ was borrowed both for the 


word j ï ‘self’, and for the name of the sixth Heavenly 
Stem (K-+).” Œ is then ideographically a thread being 


woven into in the fabric of reality, its journey < of 
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falling into place in the fabric, start, formation, etc. 


wp xX 


variant of the character, found on a seal, 4 ; 


[běn] Basis, foundation, origin; 


volume [book]; The picture of a tree 7 [mù, tree 


| | | I Y Do 


the foundational portion. 


ih BS 
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AL3¢ | 
FF von VER TT... 


ok, alright, acceptable, do , travel [hang] line, 
colum, row, profession. The picture of crossroads, 


ideographically conveying the sense of movement, 


travel, etc The meanings associated with the sound hang 


derives from an ordered pattern of movement — a row, 


column, a profession, etc. 
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Heart, mind, feeling. The imagery of a 


human heart. As a component in characters, the form is 


also written Ah and A 
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r REET. 


that which. Picture of an axe hitting wood. The sound 


of axes chopping wood, says the Shuo Wen. fit Fit, the 


wood is chopped, says the Shuo Wen: 


NE K POPE 


. The imagery of an axe 


Roth. 


carving out a wooden door 


F[hù, door] A j 
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. Ff is thus ideographically, the place of 
activity, of change. That by which change is being 
affected. 


j 


yt 
DR 


Jinen 


Ø 


Spontaneous change, right, correct . The meat A | of 


N 
a dog J \ subject to JNNA fire. AJ has the ancient 
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A 


forms , K[qu ăn, dog] is an 


rx 


^ is a component having the same meaning as X [hu ð, 


we 


JEK, or the 4 dot fire. 


abstracted image of a dog 
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The character conveys an idea of spontaneous 
transformation, as dog meat fk undergoes in fire ^v. 
Combined with the character É [ the imagery of a nose, 
which signifies ideographically self, nature, breath,etc.] 
Ei conveys the meaning nature [which is a perception of 


patterns of apparently spontaneous natural change]. With the 


character Œ [worm, the image of a thick worm], the 


word-phrase #74 means although - the hestitant 
dragged movement of a thick worm combined with the 
idea of spontaneous change. 47 has the meaning 
suddenly. is the image of a heart with the image of a 


moving flag over it — and the character has the meaning 
disregard, neglect, overlook. The character WR [ran], 


with an additional [hu 6, fire] on the left, now 


indicates the meaning burn, roast, etc. 


y 


[shì] Thing, event; 


A hand holding a stylus, writing something. The form 
may be thought of as a hand holding a stylus, writing on 
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a surface. Or, a hand holding a stylus, capturing a 
creative expression - as indicated by the O [k 6 u] mouth 
in more ancient forms. There are other more esoteric 
interpretations. The triplicate, or dual evolution on the 
top of stylus may, so to speak, be interpreted as 
indicating a generative sense, the hand as that which is 
capable of actualizing a creative intent, etc. A thing, an 


event, the creative expression actualized. 


I [xian] Appear, display, present. 


Composed of =E (yu, ‘jade’ ) which is often 


abstracted to t when it occurs as a component in other 


characters, and H, (jian, see). Ideographically, it conveys 


the sense - the manifested luster of a jade X generating 


visual perception 5. "Lustre of a gem: conspicuous, 


become visible; actual, present, now," says Karlgren. 
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A / 3 is the picture of a 


person with a prominent eye. + had the ancient forms 


+ f and as a visual 


mnemonic: rings of jade on a vertical needle. =K is the 


beautiful emerging from stones, of five 


A Y R A X IR A, says the Shuo Wen 


- an expression which allows for multi-layered 


interpretations. 
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a [san] = Three. Three lines 


indicating the number 3. 
R fo DYN YER 


to the Way of Heaven, Earth, and Man, according to the 
Shuo Wen. 


The number referring 


ee, 
“ate 
“SEs, 
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| [jia] Add, increase, augment. 7 (li, 


strength) is the image of a 


C z (k 6 u, mouth) 


signified expression, creative expression, etc. "To add JJ 


strongly muscled arm, and 


the sinews to the O mouth, violence to persuasion; MJJ, 


MO, && ° By extension, to add to, to increase, to insist, 


to inflict, etc.," says Wieger. Ancient forms o fji 
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would have likely been used for related concepts. 


KE ang] i . Think, feel, consider. 


Variants of the character found on seals include 


include 


o D 
uP ty mw 
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JH [xiāng] each other, mutual [xiàng] look at; 


appearance; photo: A character explained by Karlgren as 
"An H eye, spying, looking out from behind a 7 tree.” 
And Wieger says, “The abstract meaning of 
reciprocity...is said to come from a kind of pun, the two 


elements 7X and H both being pronounced mu" The tree 


is, in a sense, symbolic of generated patterns, 


and the eye is that by which the patterns are 


perceived. | | ) ` A variant of #4 
-r 


has an ideographic form added, as if to 


110 


emphasize the dual pairing nature of its 


3 


FH is, then, ideographically, to reflect #4 in the heart 


components = 


- to think, feel, consider. 
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[mian] Face, surface, 


extend. The picture of a human head, with the face 


encircled. The more ancient forms appear as 


. The character for head & [sh 6 u] had 
the ancient forms 2 ty | i 
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va AA. 


picture of two hands removing a hotizontal bolt 
from a door. In some variants are seen two 


hands pushing open the two door leaves 


RA , in others two people are seen pushing 


open the two leaves of a large door p { 
nç . Other variants include f T H 


AA JAA 
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—= | 


j| ~ 
[diàn] Lightning; Electricity. The 
EE m m 
re 
t 
epit yon 
character has pj 


= 
iii 
af'i' 
t}? i F . 
(y a, rain) 


on the above part, which capture rain drops with the 
dome of the skies in the background. And on the half 


below is—H(shén, stretch out, state, express ) explained 


by Karlgren ,based on seal forms, as “Two hands 


stretching something | long, | | 
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Mm 
W 


seem to be two alternatively expanding forces in nature 


Aita 


” and whose most ancient forms show what 
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ce 


Kind, seed, strain, species in biology. [zhong] 


to plant; cultivate On the left hand side of the 


character is 7X (hé, grain, seed) signifying the 
idea of a category. Œ [zhong, heavy, of 
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importance] is from Me , a man N standing on 


earth , and $ [R, dong] the character 


currently attributed the meaning East, which shows the 


Sun behind a tree 


ROEA P an 


says. R may ideographically be interpreted as an 


actively manifested © pattern N . Aman’s 


perception of it from his standpoint on earth Me . The 


perception of manifested matter, by extension weight, 


the amount of matter associated with a perceived thing, 


etc. fE is thus the kinds % of actively manifested o 
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pattern 7K as experienced from the point of view of a 


R 


The meanings [zhòng] to plant; cultivate cultivate 


man in his position amongst things - on earth 


derives from an alternate interpretation of the same 
ideographic elements, as if they were being interpreted 


in adifferent grammatical frame. Patterns made 


manifest , from seeds sown in the ground by 


MA 


man 
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. AA g 
Al [qian] 4S a 


Ma Dyk 
Ae ah 


former, preceding . 


. Before, front, formerly, ago, 


bES 


image of a foot IF [zh ï , the image of a foot, current 


meanings include stop, stay, detain, etc.] ona 


boat f} [zhou] ors says the Shuo Wen. 


"Prow of a boat," says Karlgren. As a visual mnemonic: A 


man standing with his leg on the prow of a boat .That 


which is encountered or was formerly encountered, or 
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was passed by in a journey on a boat — we may suppose 


that that which was encountered had a restraining If 


P effect, according to its nature, on the journey of 


the boat 


Dik 
ti 


HH [dāng] gp Indicating a similar 


VIZ 
a 


value, or similar worth. The upper part is the 
ideograph /j[shang], which has the meaning esteem, 
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noble, lofty, etc., and which is the “picture of the top, the 


Jie 
s 


ridge of a house," according to Karlgren. 


Likely, as suggested by the ancient 


A 
g AK 


\ |G 


forms , je] was a pictographic 
depiction of the ridge pole on the roof of a house, which 
dispels /\ the wind. — conveying the senses lofty, 
superior, high, noble. Note that ancient ideographic 


s 


images of a house were often 
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building with an open window. 


SIZ, 
= 


The lower part of % is H [tián] meaning field. Things 


that may be categorized as belonging to a field, an active 


region Hin terms of their value, estimability, or worth 


inj. “The fundamental sense of His 'value',” says 


Karlgren. “A Ħ field is valuable property. fj 'superior' 


also suggests the meaning,” notes the Wenlin dictionary. 


CD ne 1e Æ 


, says the Shuo Wen — 
suggesting in its explanation, the sense in “a field of 


similar worth.” 
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Y 7 


=. 


7 S [méi] Beauty. Beautiful. From == 


| | | [yang, sheep] over K 


[da, 'big']. Shuo Wen gives the form | for Sheep =, 


Y horns, the four feet, and 


the tail. The Sheep is associated with Goodness in many 


and says it depicts the 


cultures, as it tends to be meek, its form and behavior 
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[calm, placid, it tends to fall into an ordering in a group, 


etc.] conveys a sense of calm ordering. Beauty here is 


understood as an expansive good ordering 


T. 


i—i 


—a [er] =m Two. The number of Earth, from 
pair of oy says the Shuo Wen 


ep YR O22 — 


. Two lines, indicating 


the numeral 2. 


124 


Pia 
] 5 Outside. “ | divination by 4 the moon: 


outdoors,” says Karlgren. Perhaps, in the early dawn by 
the moonlight, or by examining the phase of the moon as 
well was the divination ritual done. Observing the 
moon, for divination purposes, perhaps -and this likely 


had to be done outdoors. 
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jg 
a A 


principle. The ancient form was the image of a 


Way, path, reason, 


head and a foot on the As of a path 


PEA) Gg 


WL From. Ideographically, two people 


following each other on a street. Connected movement. 
Change in a person’s position influenced by another. 
From. The components are the image of a path, the 
image of two people on it, and the image of a feet, which 
here may be thought of as conveying an idea of 


movement 
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E [dong] Move .From Œ [zhòng, heavy] 
and JJ ] 


the idea of momentum,” says Wenlin. The perception of 


[li, strength]. “Œ 'weight' also suggests 


what is generated when strength JJ is applied to an 


expressed mass Œ. An Oracle bone variant expresses the 


i” 


movement[suggested by the imagery of the path and the 


same idea in an interesting way 


foot] of that which is a manifested physical matter- 
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j 
A 
pattern . Seal form variants include AS 


which has a variant of [zhong, heavy] - 
apparently interpreting which Wieger writes, “The 
ancient characters [representing Œ] represent round or 


flat weights piled up on a kind of support.” 


6 a 
[kàn] See, look at, 


watch, read. The ideograph shows a hand above the 
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eye. One keeps the hand above the eye H 


(depicted horizontally, in many 
ideographs) to gather the rays and see better, says a 


traditional source. 


Æ [ye] line of business; trade; 


industry; karma; deed; action; etc. "A 7X tree crowded 


ay 


with its 34 foliage. The moral foliage, the deeds of a man, 


the affairs upon which he exerts his activity, and what he 


acquires by his doings, viz. merits, goods, titles, etc," says 
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Wieger. 7 ; 3 An ancient variant, apparently 


found on a metal artifact, has the form 


i 
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Ss 
O 


—— en 
œt 
Et [gao] high, tall. The picture of a 


tower. Described as ‘sublime,’ by the Shuo Wen. 


ROK Oem YVAN R S fx 
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